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English and GCE

9.30: Intro
9.4.0: Junior Cycle
10.15: Debbie Thomas
Writer

10.45: Senior Cycle
10.55: 1dea sharing
11.20: Resources
11.30: Close




a more just,
sustainable, +
peaceful world
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an educational
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'-:..The keg components df GCE

- Global cltlzenshlp
education promotes
the understanding,
-~ skills and values
students need 'tu
~ cooperatein
resolving the
interconnected
., challenges of the E‘Ist
e century |

Attitudes

Values

Skills
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4. Backhground and root causes

- Wt ara he mein Bctors el conribuiad 10 s Shelon/ s ue?

Digging Deeper - Critically Engaging _ —
with a Global Justice Issue zmmtimmmﬁm:nw

Instructions: gocsd or rmomabansl ows, polisos, sgreemants?)

Teacher Give students an mage and/or a text & g rewspaper article, social mMadia campaign, advertisemant,

e Tl ol 1y i gyiokad uasslicns v (). migration & sakang sl olinssie chsngs, s rade - Wit actions’ nschors. o thase of aur polilical represantalives in Feiand or EL might mpact ths isse?
Students. in small groups., answear the guestions as best you can. - vl wiys doss I S50 |ink wilh our sverpday bees in irpland?

1. Stretch and challenge F

Criscaly think chaut 1o SRUNKORVESLD by LEING The quastons Dol 5. Equity / Fairness
Curtine the reasons. behind wour answer: - 'What inpqusias or uninimess can you sao n TS ISsunstushon?

- Whet massages or idess have you heand aboul fhes ssue before? - Wity arp they unfair?
{ram media, bom school. from Fends, baom tamily, your oen diecl eperience, jusl ‘sound 77

:rmmm.:::xﬂ:‘ﬁﬁ JUSTICE THEME I5: “Wha an b o b 0t o who e gl e |
Flovoor ot 16 Eaganas you haw Been gher

- Idanify the man ociors igroupspaopla‘omanissions) maoked N ths Esue? (You may dnootly sea tham hare or Sy moy
be mdiracy)

- Who & talling this. stony™ Whiosse woioa‘perspecitve do you hoor?
- Can you idongly on ‘LE” whioss parsporiivg i diivng th stony and & ‘tham” wihom ha siory i shout?
- How are paople in The situstion porirayed? Ara they viewed from an outsiders’ parspacive
g 5 ‘undeveloped, victims, passhe or ana their voices heard (0. storias of reslionce, strenglh, cars, Fope?
. fura outzidar haipars sean of sIoUrE? fhore to ‘sowd the day' or fix othors issuss) Hon?
- e culsicars banaliting rom i shugtion crdior Raiing Tis Stuston? How? : 8- Future
. . Will tha issunfs) Foduce in tha fulu?
- - f it wera reduced, what would the possibla futures look [k for the peapla involved?

: - Wibat would the futures look ke in in 1 year, 5 yesrs. 20 years. 100 years?
Z. Power " - Wikt would need o happan for e positive futures to ba achieved?
-Wha is in contral i this is=e situoton? YWha sre the povsarful key plovers of 1he core of this Eaua? i
- 5 thara 3 far balsmce of powsr betwean the actors (groups’panpie) moked?

- Which people’groug s winning snd wiho are Bsing? And In what degree? 1. Responses

-What sournas of organizaton of ieacarship con you s00? How afective ore thay? - Witet are possik responsas andior solutions to mprove this issus?

- Wito banehls fom each responss? aﬂ

- B whal extant do e Solusors addness e eompiex sal of Taciors mvohed in The 5se?
- & Ihera o solulion of sal o Sosone that e P srangest polenssl for pesive change '’

- Wital apbians dowe hove o= NehEuropeanGioba Clirens (o oflest change on this esue’
- o 'what oxiant oo the saluhionisl proposod sustsrable’?

3. Perspectives

-What are tha perspactives of aach of the aciors [peopie/'grouns) molved?
- Whosa perspacihes do we usaly hear imos rom on s Bsee?

-¥Who darices. which opinisns ara hoerd or valod?

- e thame parspectvas that ane usualy dithoul o 1ind on this esue and sr aften ot haand or

saan bul Tl woukd ba rmportam 16 underssnding s S50 § sa, whcssn” This sevems OF JUESHONE Nave e sdapssd frovn & Menchester epromodnmn LmeEsrery sseunee  TEscf g M s ianshes ey s ommer
Hyough efvweal pinhe' coues oecdapogy A eaoinme ine secorcEny ety
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G

_- ..ncwels und even picfure btmks possess greuf
~_power to open up new worlds and inspire a capacity
5_;'fnr empathy. Being able fo gmpufhise makes it eusmr_:___:
~ to bekind, folerant and w lling to consider other =~
s pemfs of view. It makes it harder to udapf praj;gdited L
- stances, helps to guurd ugﬂ_f._f_'_'f;st aggressionand
- conflict and may even encourage people totake
 positive action on behalf of others. It also helps
. _young people to put their own problemsin ..
perspechve. These are all values that lie at theheart
~ of human rights — and we can find t m in nmrels e
- and pldure baoks for children e

Amnesty I*‘**ﬁ"!‘ﬁtwﬂ";.;.ff._.._; ;' ks



g iradeJustecs

“The trade regime based on free trade principles
brings challenges to public services that work for
workers for more equal socwties. The focus of
these FTAs is to promote free trade ideclogies in

the economic relations between and also within
countries by removing regulatory constraints on

forelgn investors and companies.”
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In Sarajevo

In the spring of 1992,
everything Is possible:

You go stand in a breadline

gl Jumor Cycle
. :3 and end up Iin an emergency room

STR&ND ONE: GRHL LENGUEGE with your leg amputated.

& Afterwaras, you still maintain
B STRANVD ELENMENT: COMMUNICATING AS A LISTENER, that you were very lucky.

SPEAKER, READER, WRITER

Students should be able to: ‘listen actively in order to: interpret meaning, compare, evaluate
effectiveness of and respond to drama, poetry, media broadcasts, digital media, noting key
ideas, style, tone, content and overall impact in a systematic way.’




6 6 G0 back tﬁ W]IIEI"E.thEYFEEﬁIE from _Bﬁan Bilston

Z The?hmmnmdafmheh
Thw Wd fwc' L' _: _ Share uur c:ﬂuntrms
bt R

WE med w m thm ﬁw wha o . :' | Buﬂd a "W ﬂﬂ tn keep them ﬂut f .

They cannnt Share nur food

The&e are: penple just llke us

S 25 ' A place shﬁul& nnlj,r belﬁng to thuse whn are bnrn
W’ith hamh& Hﬁ’ﬁhm sl‘awe& _ there i . N

Cut-th and thiem e E}n nﬂt be so stupld tn thmk that
Thay_m mt Welcome here

_ The wnrld EEIII b& luﬂked at annther Wﬂji"

ﬁg should H:take them | (nﬂw read fr'ﬂrn buttﬂm tn tup)
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students should be able to: 'select key moments from their text and give thoughtful value
judgements on the main character, a Key scene, a rfavourite image from a film, a poem, a
chapter, a media or web based event'.
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In an unnamed developing country, in the not-so-distant future, three “dumpsite boys”
make a living picking through the mountains of rubbish on the outskirts of a large city.

One day

Haphael finds something mysterious and decides to keep it, even when the

city police offer a handsome reward for its return. Soon the boys must use all of their

cunning and courage to stay ahead of their pursuers. It's up to Raphael, Gardo, and
Rat - boys who have no education, no parents, no homes, and no money - to solve the

mystery and right a terrible wrong.




JUOURNEY
TOWARDS

. saw f - R AC IAL .

SF'E.HKETZ. READER, WRITER
JUSTICE

iviain Learning Outcome = W4
otudents should be able to: ‘write competently in a range of text forms, for example - letter,
report, multi-modal text, review or blog, using appropriate vocabulary, tone and a variety of
Sstyles to achieve a chosen purpose for different audiences'.

Text: IVialorie Blackman, Noughts and Crosses (1* year novel)

This is a thought-provoking story inspired by Romeo and Juliet. This book presents a society
which has only two types of people: ‘'noughts’ and ‘crosses’. Crosses are the ruling class and
Noughts struggle against prejudice, poverty and low social status. The story centres around
two main characters, Callum and Sephy, and their families. Callum is a Nought, an inferior
white citizen in a society controlled by black Crosses. Sephy is a Cross, the daughter of one
of the most powerful, ruthless men in the country. Noughts and Crosses do not mix in their
world. But when Sephy and Callum’s childhood friendship turns into love, they are determined




wn‘cmg
J unlor Cycle

. STRAND THREE:WRITING

-News Report

-Ad campalgn

..

Students should be able to: ‘use editing skills continuously during the writing process to
enhance meaning and impact: select vocabulary, reorder words, phrases and clauses, correct
punctuation and spelling, reorder paragraphs, remodel and manage content'.

The film Is a fantasy that revolves around the themes of climate change and rising sea
levels. It is based on a fictional community fighting to maintain their way of life in a

floodplain, somewhere like modern-day coastal Louisiana in the United States. The film is

chnt thrnunh tha aviae Af a emall ~AhilA__Thie tala tnucrhae An iceniae enirh ae tha imninrtanca
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Advertising Jingles

THE DARK SIDE OF

Ehﬂ:ﬂ a‘ft., 4

Clothes

Questmna i::r{e
Working

- Cocoa Haw | Enndrtrﬂns
| Mineral mmmg

| Land Use
M.a_tgrl.al. o Profit in Global P
Profit in | it | Fast Fashion
Global North | A

Electronic

Trade Rules Rt v
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1. B@INg - example: Imagine your personality as a house. Write a guided tour.

.

z Belonging — example: friendship as a plant (poem).

3. Righting — example: From personal injustice to global injustice.

4. Writing — writing competition with prompts.

- .

ﬁ::: 2 Uniti NG — example: Story prompts about the power of teamwork.
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GLOBAL EDUCATION

From personal

A GUIDED TOUR OF THE HOUSE OF ME

e.g. Staircase of dreams/goals

Cellar of fears

Broom cupboard of irritations ... etc.

— to universal

You’re a Martian observer of human beings
on Earth. Write a report back to your
commander on Mars describing the:

Cleverest
Most stupid
Funniest
Saddest
Kindest
Cruellest
Strangest

features of humans.




climate justice

child soldiers

marginalization

sustainability




othello

how dare the sun rise

the outsiders

blood brothers

the weight of water

inequality between classe




1. Do 3 round of Shariﬂg
ahd introductions

Z. pick one of the texts
ahd themes mentioned

). difcuss how you will work
with your students on this

Suﬂge.ﬂ:e. activities

L T TN T exp lore the rool caufes o}
B e TSR Y L R T SRR T e §re B RO t‘\E t‘lﬂ""E ‘,0“ qre "'chlihﬂ
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~ Senior Cycle

Language of Language of Language of Language of AESTHETIC
INFORMATION ARGUMENT PERSUASION NARRATION use of language

COMPREHENDING

e
@ COMPOSING




1 PEAGE. JUSTICGE
AND STRONG
INSTITUTIONS

T
|':|._

17 PARTNERSHIPS

THE AESTHETIC
USE OF LANGUAGL

‘Arthur
Viiller
Allmy Sons

Arthur Miller,
All my Sons (play)

B The play focuses on themes such as guilt and social

| responsibilities through the story of a businessman In the
United States, who during World War |l, narrowly avoided
financial ruin by shipping cracked aeroplane parts to the
American Air Force. He set up his business partner as the
scapegoat for his crime and went on to build a successful

business, but eventually his crime comes back to haunt him. BN CLABSICS

Four-meak onlres ok
slub with Eathy
Bac kw it mod A Magirdy
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Two Women

This poam was written by 8 working-clase Chilean woman in 1973, shortly after Chils's socialist presidsnt, Saiva-
dor Allende, was overthrown. A .5, missionary translated the work and brought it with her when she was forced
to laave Chile. This is to be read by two people, one reading the bold-faced type and one reading the regular type.

|l am a woman.
| arri & worman.

| am a woman born of a woman whosea man
owned a factory.

| &am a8 woman borm of a woman whose
man labored in a factory.

| am a woman whose man wore silk suits,
who constantly watched his weight.

| am a woman whose man worg tattersd
clothing, whose heart was constantly
atrangled by hunger.

| am a woman who watched two babies
grow into beautiful children.

| am a woman who watched two bpabies
die because There was no milk.

| am a woman who watched twins grow
into popular college students with sum-
mers abroad.

| am a woman who watched thrae chil-
dren grow, but with belliss stretched from
no food.

But then thers was a man;
But then thers wae 8 man;

And he talked about the peasants getting

We had to =at rice.
We had rice.

We had to eat beansl
We had beans.

My children were no longer given summer

visas to Europe.
My children no longer cried themselves

to sleep.

And | felt like a peasant.
And | felt like a woman.

A peasant with a dull, hard, unexciting
life.
Like a woman with a life that some-

times allowed a song.

And | saw a man.
And | saw a man.

And together we beagan to plot with the
hope of the return to fresadom.
| saw his heart begin to beat with

hope of freedom, at last.

Someday, the returm to freedom.
Someday freedom.

There were planes overhead and guns firing
close by.

Thare wera planas overhesad and guns firing
in the distance.

| gatherad my children and went home.
| gathered my children and ran.

And the guns moved farther and farther

away.
But the auns moved closer and clossar

And then, they announced that freedom
had been restored|

And then they came, yvoung bove really.

They came into my home along with my man.
Thay came and found my man.

Those men whose money was almost gone.
They found all of the men whose lives were
almost thair own,

And we all had drinks to celebrate.
And they shot them all.

Tha most wondearful martinis.
They shot my man.

And then they asked us to dance.
And they cames for ma.

Me,
For m&, the& woman,

And my sisters.
For my sistars.

And then they took us.
Then they took us,

They took us to dinner at a small, private
club.

They stripped from us the dignity we
had gained.

And they treatad us to beef.
And then they raped us.

It was ona courss after anothear
Ore afteér another they came after us.

We neaarly burst we were so full.
Lunging, plunging — sisters bleeding,
sistars dying.

It was magnificant to be free againl
It was hardly a relief to have survived.

The bPeans have almost disappearad now.
The Peans have diss ppeared.

The rice — I've replaced it with chicken or
steak.
The rice, | cannot find it.

And the parties continue night after
night to make up for all the time wastad.

And my silent tears are joined once
more by the midnight cries of my children.

And | feel like a woman again.
They say, | am a woman.

And then, —— ——

richer by my family getting poorer. ISy
with thousands of othess, Allsnde was kllad by the midany.

. And he told me of days that would be But then, Tha pericd of rice and beans for The poor sontln in Th podm
r Sccurs aftar The dection of the soclalet, Savador Allends, The cowp, undsr the leadership of Gen. Auguete Finpchet,
better and he mﬁdﬂthﬁdmmtﬂﬂ as presidsnt of Chile. Allsnde was clected in 1970, He was launched & period of severe hardshep for The working and
One day, Sverthrown in a2 mitary coup in September 1970 after & PeAGanT classas. Although Chils curmenhy has 8 CvLERN o
g perad of destabhifatan aonched my Lhr wesithy classes srrenent, the military s atill the country's most powsrful
One i:luﬂ:'j'. angd supported by the U.S. government and LIS, corpora- IMSUTuTion, [See p 184 for lesson wess. )

Ligrie GuckH 258 IrtarmAatonsl TeEsphone ara Teagracn. Alomg
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THE LANGUAGE
OF NARRATION

* Eg E m ﬂﬂy Justitying superiority and supporting dominotion which con be unseen

H Projecting one view as universal and unknowingly being limited
Ethnocentrism [ e

; h i's.'“] ri tism Fargetting historicol legacies ond complicities

N I'.l.' . .I.' Disregarding power inequalities ond ideological roots of onolyses
Depoliticization 25w,

:..'-' ® .

ﬂlvunﬂnlsm Froming help os the burden of the fittest

;E "_[ﬂmplifuied Sﬂl uﬁu ns Sﬂ:;ﬂ;rl:ig: z:uw“:;d simple solutions that do not require

Seeking affirmation of authority/superiority through the provision of help

}[Ill'ﬂrnﬂ I ism ond the infantilzation of recipients, induding putting young people in the

Glabal North in the pesition to salve the problems of others.
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Cross Curricular Possibilities?
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